Discussion Questions- Vergine giurata (L. Bispuri, 2015) 

Cast
Alba Rohrwacher		Hana/Mark 
Emily Ferratello			Jonida 		

Lars Eidinger			Bernhard
Flonja Kodheli			Lila
Luan Jaha			Stjefen
Bruno Shllaku			Gjergj
Ilire Vinca Celaj			Katrina


1) The film’s title refers to the protagonist (Hana/Mark), as well as the burrneshe tradition practiced in remote stretches of Albania. Click on the links below to discover and summarize the key components of this tradition. Does becoming a burrneshe impact gender identity, sexual orientation, and social status? Can you think of examples from the film that illustrate this?
https://www.gq.com/story/burrnesha-albanian-women-living-as-men

http://www.in-formality.com/wiki/index.php?title=Burrnesha_(Albania)










[bookmark: _GoBack]2) Vergine giurata makes use of a transnational cast and setting (Albania & Bolzano, Italy—recall earlier class discussions about the linguistic and cultural diversity of Bolzano). Films viewed during the LGBTQ+ unit of our course also made use of transnational casts and/or setting (Io e lei & CMBYN). Do you think there is a connection between navigating transitional experiences (gender identity, sexual orientation) and transnational spaces? Are these experiences engendered by privilege or marginalization? 




3) Once Hana/Mark arrives in Italy, she is introduced to different approaches to performing femininity/ a female gender identity by her sister (Lila) and her niece (Jolinda). Describe a meaningful exchange between Hana/Mark and Lila and a meaningful exchange between Hana/Mark and Jolinda. 






4) In the opening scene, Hana/Mark identifies as a man and cavorts in a natural setting in Albania. In the closing scene Hana/Mark identifies as a woman and settles into a humble apartment in Italy. Does either episode capture Hana/Mark’s true identity?







5) Analyze the film sequence that transitions from Hana/Mark’s burrneshe ceremony, to Jolida’s swim competition to Hana/Mark’s first sexual encounter (52:09- 57:12). Why are these three scenes strung together? What gender identity politics are at play here?







6) Describe one of the key scenes in this film. How does this scene relate to course content?
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